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that merchants should have traded on the 
ignorance of clients who cared more for the 
value of the material than for artistic 
effect, and should have invented mysterious 
tales of the origin of their wares. Pliny 
himself tells us that glass pastes were often 
sold in his time for precious stones. 

The objections therefore against the 
identification o f 
millefiori glass 
with the murrhina 
of the ancients are 
not serious, while 
the arguments in 
favor of it appear 
convincing. It 
would seem, then, 
that we have here 
a case — so rare in 
the minor arts of 
the ancients — 
where literature 
directly supple- 
ments our knowl- 
edge derived from 
excavations; and 
it certainly adds 
to the interest of 
our mosaic glass 
to know how much 
it was esteemed in 
ancient times 
(even though some 
of the old enthusi- 
asts were fooled as 
to the material!). 
The most remark- 
able pieces were 
smashed long ago. 
None of the large 
heavy basins (the 
"murrhas graves," 
the "maxima murrhina") of which Roman 
writers speak so admiringly have been 
preserved. But the beautiful color effects 
can be appreciated even in the more modest 
examples in our museums. We moderns 
at least have not produced anything com- 
parable. The Venetians and others have 
successfully imitated the technique; but 
the colors are crude and garish when viewed 
side by side with the rich, deep hues of the 
Roman mosaic glass. G. M. A. R. 




JACOB ASLEEP 

BY ANNIBALE CARRACCI 

BOLOGNESE SCHOOL 



DRAWINGS AMONG THE 
RECENT ACCESSIONS 

DESI DES the Annunciation commented 
upon in the June number of the Bulletin, 1 
the group of drawings bought out of the 
Pembroke Collection includes two other 
works by Correggio — the Adoration of the 
Kings and a Sketch 
for a Trophy, both 
executed in red 
chalk and both 
bearing the mark 
of the Sir Peter 
Lely Collection, 
the greatest of the 
English collections 
of the time of 
Charles II. The 
Adoration is the 
earliest known 
drawing by Cor- 
reggio, dating from 
before the time of 
the Museum paint- 
ing by Correggio, 
the Four Saints, 
which was done 
about 1 51 5 in the 
artist's nineteenth 
year. The draw- 
ing shows more 
clearly even than 
the painting the 
Ferrarese origin of 
his art. The Tro- 
phy is made up of 
Cupids, Satyrs, 
and emblems, and 
on the same sheet 
is a rapid indica- 
tion of a man and 
a child. In T. S. Moore's catalogue of 
Correggio's works the Trophy is dated be- 
tween 1530 and 1534. 

A brilliant drawing by Annibale Carracci 
hangs near these in the present exhibition. 
The landscape, the important part of the 
work, is inspired by Titian and Campag- 
nola. A great tree grows by the side of a 
pool and on its banks is Jacob asleep — the 

drawings from the Pembroke Collection, p. 
136. 
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figure having the colossal proportions that 
Michelangelo had made fashionable. In the 
distance Jacob's dream is shown — the 
ladder reaching to Heaven with the angels 
going up and down. This splendid draw- 
ing also formed part of the Sir Peter Lely 
Collection. 

Another type of eclecticism is shown in 
the two red chalk 
drawings in span- 
drel shapes by 
Primaticcio, stud- 
ies for frescoes in 
the Hall of Henry 
1 1 at Fontaine- 
bleau. The sub- 
jects are the Ban- 
quet of the Gods 
with the apple of 
discord thrown 
among them and 
Vulcan Forging 
the Darts of Cu- 
pid. The artist 
has attempted in 
these to combine 
Michelangelo and 
Correggio and per- 
haps also Pontor- 
mo, as may be 
seen by comparing 
them with the 
drawing by Pon- 
tormo in this 
group. 

The work by 
Pontormo is also 
in red chalk and 
shows the Ma- 
donna with the 
Christ Child, Saint 
Elizabeth with the 
infant Saint John, Saint Francis kneeling, 
and a female martyr. It is a mannered 
arrangement (the figures being bent into 
arbitrary poses according to a recipe of 
composition rather than according to 
nature) which pleases, however, by the 
perfection of its balance and its happily 
contrasting lines. Berenson 1 places the 
time of this drawing at about 1530, while 
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THE NIGHTMARE 

A BRUSH AND INDIA INK SKETCH 

BY FRANCISCO JOSE GOYA 



Florentine Drawings, No. 2370. 



F. M. Clapp 1 doubts if it be entirely by 
the master, the Saint John being the only 
figure in which he finds indisputably 
Pontormo's manner. The distinction is 
over-subtle — to most the drawing appears 
a characteristic and pleasing example. 

Another work that will repay special 
examination is the Profile of a Young Man 
and a study of 
clasped hands, at- 
tributed to Jacopo 
Bassano — a draw- 
ing that appears 
to have been made 
in imitation of 
Tintoretto. Arth- 
ur Strong 2 con- 
siders that it might 
be the work of that 
artist or of Lean- 
dro Bassano. It is 
too literal and con- 
ventional in ex- 
pression to have 
been made by 
Tintoretto and ap- 
pears closer to 
Jacopo Bassano. 
It is a study for an 
Adoration of the 
Shepherds. 

The High Priest 
in the Temple Re- 
ceiving the Offer 
of a Lamb, men- 
tioned in the for- 
mer article, is the 
only northern 
drawing among 
these Pembroke 
purchases. It bears 
the false mono- 
gram of Durer to whom it was attributed 
until its true author, Dirck of the Star, 
was pointed out. His real name was 
Dirck Vellert; his principal activity was 
the designing of glass windows and this 
may have been the purpose of the pres- 
ent drawing. He knew Durer in Ant- 
werp in 1520 and appears to have had 
associations, at least through his work, 
x Les Dessins de Pontormo, p. 352. 
2 Pembroke Drawings, No. 13. 
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with other German artists, among them 
Jorg Breu, the Augsburg painter, a drawing 
by whom, bought at the sale of the Eder- 
heimer Collection, hangs next to the Vel- 
lert. It is drawn in pen, tinted in water 
color, and represents the Fountain of 
Youth. Breu also specialized in stained- 
glass window designs and this work is 
also probably one of these. The other 
work purchased at the Ederheimer sale is 
the excellent Deposition which was attri- 
buted in that collection to the school of 
Van Dyck. Its connection with the Vene- 
tian school appears more plausible and for 
the present it bears that designation. 

Attention must also be called to the 
brush and India ink sketch by Goya shown 



in this present exhibition. Apparently 
it is an unused project for one of the 
Caprichos or else one of the similar draw- 
ings that the artist made later in life, 
perhaps with the intention of forming 
another series on the model of the Capri- 
chos. In it, an old woman carries a man 
on her shoulders, and he in turn carries 
another man — a whimsical composition. 
The sketch is not mentioned in any of the 
lists of Goya's work. He has written on 
the sheet the word Pesadilla, in English 
"nightmare," and beyond this we have no 
clue to its exact meaning. These drawings, 
like the etchings of the Caprichos series, 
are all political or social satires. 

B. B. 




VIRGIN AND CHILD WITH SAINT ELIZABETH AND THE 

INFANT SAINT JOHN 

BY JACOPO DA PONTORMO 
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